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Dangerous

Interpret: David Guetta Feat. Sam Martin
Rhythmus: Modern R&B Melodieinstrument: Firewire

Tempo: J=92

Tonart: E-Moll (Originaltonart)

Titel O1
¥ Titel 07

© Copyright 2014 Hey Kiddo Music / Artist Publishing Group West /
BMG Platinum Songs US / Sam Martin Music Publishing /

Melodiestimme in C
Melodiestimme in Bb

Bad Robot / What A Publishing Limited. Copyright Control / WB Music Corp / All Right Music /
BMG Rights Management (US) LLC /Warner/Chappell North America Limited, London.

Kobalt Music Publishing Limited / Wintrup Musikverlag.
Reproduced by permission of Faber Music Limited.
All Rights Reserved. International Copyright Secured.

Musik und Text: Lindy Robbins / Sam Martin /
David Guetta / Giorgio Tuinfort / Jason Evigan
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You... You.. take me down, spin— me a-round, you— gof me
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run-ning  all—— the lights. Don't— make a sound, talk— to me now, let— me in -
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don't know where the lights are tak - ing us. But some-thing in the night is dan - ger-ous.—— And
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Am/E D/E /Em C/E Am/E D/E
36 A~ |
b=y g —pPr FPof feo opflo o pofPfeopsp
{ 1 1 I ] ‘
Py, 5 ™ W Ry M U™ [y S [ PO N R S B MR NI ‘
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Ba-by this is get-ting se - ri-ous.—— Oh. D-dan - d-dan - ger-ous.
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Sha ke It Off Melodiestimme in C

Titel 02
Melodiestimme in Bb . ©¥ Titel 08
© Copyright 2014 Taylor Swift Music /
Interpret: Taylor Swift Sony/ATV Musi Psbc;m;}/ATv/Eeg Fl’tublishing/b:\AﬁM Music AB.
. . . . . ony, usic Publishing / Kobalt Music Publishing Limited.
Rhythmus: Modern 8-Beat Melodieinstrument: Harmonica All Rights Reserved. International Copyrighthecured.
Tempo: J=160
Tonart: G-Dur (Originaltonart) Musik und Text:
Max Martin / Taylor Swift / Shellback
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| stay up too late, got noth-ing in my  brain.
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That's what peo-ple  say, mh mh, that's what peo-ple  say, mh
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mh. | go on too man-y dates, but | can't make 'em  stay. ‘
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At least that's what peo-ple  say, mh mh, that's what peo-ple  say, mh
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mh. But | keep cruis - ing, can't stop, won't stop mov - ing. It's like | got this
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mu - sic in my body say-in* it's gon-na be al - right—__ 'Cause the
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play-ers gon-na play, play, play, play, play. And the hat-ers gon-na hate, hate, hate, hate, hate. Ba- by,
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i'm just gon - na shake, shake, shake, shake, shake. I shake it off, | shake it off. Heart -
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break-ers gon - na break, break, break, break, break. And the  fak-ers gon-na fake, fake,  fake, fake, fake. Ba-by,
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groov-ing. It's like | got this mu - sic in my body say-in' it's gon-na be al-right.___ 'Cause the
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bout the li- ars and the dirt-y, dirt - y cheats in the world. You could have been get-ting down to
84
h “ 1 1 I3
g & 1 N I I
e S e e S o
)
this sick beat. My ex-man brought his new giri-friend. She's like "Oh my God",  but
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I'm just gon - na shake it to the fel - la o - ver there with the hel - la good hair.  Won't you
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off. L, I, | shake it off, | shake it  off. L l | shake it off, | shake it  off.
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shake it off, | shake it off. l, l | shake it off, | shake it off.
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All About That Bass

Interpret: Meghan Trainor
Rhythmus: Twist Melodieinstrument: Rotor Organ

Tempo: J=

134

Tonart: C-Dur (Originaltonart: A-Dur)

Titel 03
Titel 09

Melodiestimme in C
Melodiestimme in Bb

® Year Of The Dog Music (via Big Yellow Dog Music) /

Over-Thought Under-Appreciated Songs.

Hornall Brothers Music Limited / Sony/ATV Music Publishing.
Rechte fiir D/A/CH: Rolf Budde Musikveriag GmbH, Berlin.
All Rights Reserved. International Copyright Secured.

Musik und Text:
Kevin Kadish / Meghan Trainor
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ma - ma, she told me, 'Don't  wor - ry a - bout your size! She says,
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‘Boys like a lit - tle more boo - ty to hold at night' You know |
34 —_—e Dm
Fa)

e e .

ANYY N \3 €
Q) \_/

won't be no stick fig - ure silt_ - i - cone Bar - bie doll So if
A e ]
)7 J
P af
[ s N\
ANV ]
3]

) R4
that's i

what vyou're in - to then goa- head and move a - long.

41
A
7 |
_# < [V} [
(68 & 7 )] { | /
AN V.2 LAY - | )]
) # = ¢ &4 @ & @ & & @ ﬁ 7
Be - cause you know I'm all  a - bout that bass, ‘'bout that bass, no  tre-ble. I'm
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No I'm just play-ing. | know you think you're fat. But 'm here to tell ya: Ev' -1y
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The Days

Interpret: Avicii & Robbie Williams

Rhythmus: Modern Guitar Ballad Melodieinstrument: Tenor Sax
Tempo: J=127

Tonart: C-Dur (Originaltonart)

Titel 04
Titel 10

Melodiestimme in C
Melodiestimme in Bb

© Copyright 2014 Universal Music Publishing AB /

EMI Music Publishing Scandinavia AB.

Universal Music Publishing Limited / Copyright Control.
Rechte fiir Deutschland, Osterreich, Schweiz:

EMI Music Publishing Germany GmbH.

All Rights Reserved. International Copyright Secured.

Musik und Text: Tim Bergling /
Robbie Williams / Salem al Fakir / Vincent Pontare
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Un-der the tree—— where the
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A—p 1 e e e e e e |
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grass don't grow, we made a prom - ise to
10 G F Em Am o] —
‘9*_’( 4 I N B I K i ] : ‘
1 £ S A S—-1 . — . b J
o - /
nev - er— get old. You had a chance— and you
14 G F Em Am C
p ° P o , =
)7 J 1 | ¥ 1 { { | N 1 Ik\ J } 5 |
o——p o — o R — ] . ~ .
J -
took it on me, and | made a prom ise  that
18 G F Em Am F
e - e — k| - { '
& e e e e i e o e s
o) &
[ could n't keep. Heart - ache, heart - break,
22 G Am F G Am
A A~ o
»" e ——— - e ———
[fanY | 1 |
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all o - ver town,— but some-thing flipped like a switch when you came a-round,— and I'm in
25/1 F G Am Gsus4 m
@ i = (7] I I : {
@':L / ] o 1 &
1) 4
piec - es, pick me up, and put me to-geth-er oh.
20 F c G c F c G Am
A P P 6 » 1 N @ o o l
7 | 1 I q o il | | >
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These are the days— we've been  wait-ing for, and  days like these— vyou could-n't  ask for more.
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Keep them com - ing, 'cause we're not done vet. These are the days— we_—  won't re - gret.
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These are the days—  we—  won't for - get. These are the days— we've been  wait-ing for,
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rat-tle the cage. and—  slam that door. And the rhyth-m's call - ing as we're not just vet.
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These are the days— we—  won't re-gret. These are the days— we—  won't for - get.
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last of the lost— boys have thrown in— the towel. We
F
61 C — . G u | Em Am
| ¥ 1 ] | % N 1 1L\ 1 i =
(& i,\ .! k B e M & o & E
D)) \’V l &ft
used to be-lieve— we were stars a - ligned— _
65 C Py G F G Am
P . ~ N
- /c; G g ®
‘\_vz\“ YARE: :
Q) ST /
You made a wish— and | fell out_— of Time flew, cut through, all o - ver town._— You make me
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69 F G Am F G Am
[a) P I

ANIY F ‘; l

e

bleed when | look up, and you're not a-round.— But I'm in  piec - es, pick me up, and put me to-geth-er,

,; Gsusd /g\ F /\C G ¢
5 Y | - I T R—
(n— < —— — < b——ﬁ l . ! — A— 4_‘;
ANIV N g I [ » - | ! o 2 & [
o) & | P 1 P!
oh. These are the days——  we've been  wait - ing  for, and
L, F c G Am F c G c
TN TN
. —d 2 o e I
] 1 £ ey |
O " e
days like these— you could-n't  ask for more. Keep them com - ing, 'cause we're not done yet.
F c G Am F c G c

1l

% i

. ™
l | I | !
~ \\/J

I — | S N SR AN AR 1 I N B
— T ¢ 4 4 ELFM‘—J 4 & @

These are the days—  we_—_  won't re - gret. These are the days—  we—.  won't for - get.
g5 F /_\c G c F /_\C G Am
g—fFr e rr : e
(RS = e et e e 2]
S — g ° T e ¢
These are the days— we've been  wait-ing for, nei-ther of us— knows—  what's in store. You just
F c G c F c G Am
89
4P pp — 4 L e I =
M'_P — I o —— — I — )
o v I ¢ Y. S &I
roll your win - dow down and  place your bets. These are the days— we—  won't re-gret
o F c G F C G c
I IR e ! — 1
N —— I 1 iﬂ | I — p
g P | I ! | [ I
S G ET AR S
These are the days— we'll—  nev-er for-get.— And these—_ are the__ days. These are the days.—
o c G Am F c G c F c G Am
SN
0 o I e B T
W 4 hnd P y I I hd H_q____ﬁ q = laand
[ £an / | I I P
AN3Y P d & I ! |
o ) F = d 99 ¢ ¢
Yeah, these— are the— days. These are the days.—
ws F c G c F c G Am
® 3 — 1|' ® | 1
A f—P—a—p—pP 5
§ = = EEE = ER i
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Blame

Interpret: Calvin Harris Feat. John Newman

Rhythmus: Modern Dance Melodieinstrument: Firewire

Tempo: J=128

Tonart: D-Moll (Originaltonart: C-Moll)

Melodiestimme in C

Titel 05

Melodiestimme in Bb & &¥ Titel 11

© Copyright 2014 B Unique Music / TSJ Merlyn Licensing BV /
Black Butter Music Publishing Ltd. EMI Music Publishing Scandinavia AB /

BMG Rights Management (UK) Limited / Kobalt Music Publishing Limited.

Rechte fiir Deutschland, Osterreich, Schweiz:
EMI Music Publishing Germany GmbH.
All Rights Reserved. International Copyright Secured.

Musik und Text: Adam Wiles /
Calvin Harris / John Newman / James Newman

Bb Dm c Gm7
o mrm— F—— ] = P r—
| Q I 1 | {
R S — 4o Pl o pl [ (o 9o g Jo ¢ | 9o | fd—9—
e ~ — ' ~
5 Bb Dm C Gm7
)
7 A AY hY
I Y ] i [ 7] | P
e 4 / :
o) ~__°¢
Can't be sleep - in', keep on wak - ing, is that the wom-an next to  me?
9 Bb Dm (o] Gm7
)
7 A AY N
e : =" ' : |
e ] ~— ) ~— | ]
o) N
Guilt is burn - ing, in-side I'm hurt - ing, this ain't a feel - ing | can't keep.—— So blame it on the
13 Bb Dm C
f
)7 A
Y Y ) (7] [ Y4
[ £u Y AY 7 / N / N\ P
AN3YJ & )] S i S ~ 1
D)) W
night. Don't blame it on—— me.__ Don't blame it on—— me.___ Blame it on the
17 Bb Dm (o}
A it
)(’ i». )] [?) (¥ 4 l I ﬂ—
&2 ——F—h* oS 7 £ =" £ ===
o) &/ g
night. Don't blame it on— me.—— Don't bfame it on— me._—__ Blame it on the
. Bb/———-\Dm (o]
A o L. Ne & » N o ppes » N P epope » A P—ﬂ
¥ A LAl / | | | / | 1 ] ] I #_
——"" e e =
ANYY | I I
o | *_*1 < = ] < =T LA
night. Don't blame it on— me.— Don't blame it on— me.__ So blame it on the
25 Bb/——\Dm c BbM/aj?\
X e TN RN .

, e heefeie hNeefes Fopor o
= F nlet] SESSIEESI=EESSSSR5=
D) RS I g N B~ I O A O B~ B W - ! -

night. Don't blame it on— me.— Don't blame it on.—_me.__ Don't blame it on  me.—
30 Bb Dm (o G}
Q ; e — =J—H ;_=| -
G @i el e
e) L4 ¢ & o = @
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35 Bb Dm C Gm7

>

| N\ ?
ay { [¥] { y 2 {
= e B — : S
e N
Can't you see— it? | was ma-nip-u-la - ted by it too lit-tle to the dawn,— oh.
39 Bb Dm C Gm7 D.S. al$~€}
1 ¥ N | ,
(e — 71— ——1— va I I i N i P~ ¥a Y
| had no choice in this,— | was the friend she missed, - she need-ed me to  talk.—— So blame it on the
43 Q}Bb Dm C Gm7

T
!
ot

e

[}
Vi

Aty

/

0Oh, I'm so  sor-ry, SO sor-ry, ba-by.

C Gm7

@

~@

——(Iﬂ'_'“

& s |

Yeah!l I will be  bet-ter this time. O

E
(
3wt
s,
(g
(
[
gy
~e
S TR

h,

Bb Dm C Gm7
51
Q —f }' ’:}'\; — ——
got to face! | prom - ise [l be bet-ter this time— | will be  bet-ter this time.— | will be.

~
o5 Bb Dm C ﬂb
= > i — g 7 | I
| -
@ & |

: f
Oh ! prom - iset [l be  bet-ter this time—. 1 will be Don't blame it on——
bet - ter this time.

Bb
S N
g2 TSR P S

® el e o
! - = 3 o — | —
%‘i; = P / h b k — S—
Rl - T
me. Don't blame it on me.
64 Dm (o3 Bb
9 i I | B e —— I
| T s 1o (99 @ ;
(o R —— P e P B = D T
e) & ¢ o < d & e
. bm c 1.2, 3
—Q'T—‘—rﬁﬂ—f_ﬂ'"‘l”‘“ﬂ—_!'—q e — =
G e e e e ==
¢ & @ = 4 & o ¢ € @
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Maps

Interpret: Maroon 5
Rhythmus: Dance Melodieinstrument: Alto Sax
Tempo: =120
Tonart: A-Moll (Originaltonart: C#-Moll)

Melodiestimme in C
Melodiestimme in Bb

. Titel 06
Titel 12

© Published by Write 2 Live /
Patriot Entertainment, LLC / Prescription Songs LLC /
Lotzah Matzah Songs LLC and Sudgee 2 Music.
Administered by Kobalt Music Publishing Ltd.

Musik und Text:
Adam Levine / Benjamin Levin /
Ammar Malik / Noel Zancanella / Ryan Tedder

F G Am F G Am
8 A [ 7] A p—
(. N\ 7/ pi / J
ANV
[3)
| miss the taste of a sweet - er life, I miss the con - ver-sa tion.
5 F G Am F G Am
f
)7 |
P\ [7] Vi s =
e/ J /
NV I
) 4
I'm search-ing for a song— to-night. I'm chang-ing all of the sta tions.
9 F G Am F G Am F G Am
CT/ 7 / = 7 7 = yi o
o)
| like to think that we had it all. We drew a map to a bet - terplace, But on that road | took
14 F G Am Dm
A
AY \
- va va a7 [ -
)
a fall. Oh ba-by, why did you run  a- way? | was there—_ for you in your dark-
18 Em E % F G Am
Q AY N AY N\ S o
o a7 &Y ’E'
L4 /
)]
est  times. | was there— for you in your dark est nights. But | won-der where wereyou,— when
22 . . F/_\ G Am
e — ) Z— E o —@ -
&) e L g o ‘E
)
I was at__ my worst, down on my knees? And you  said you had— my back. So | won-der
25 F G Am F G Am
H—F — ¥
e / ] &
ANIY4 / -
o)
where were you, when all the roads— you took, came back to me? So I'm
28 F G Am F Am
Q @ o N\ AY I \
2 F—F [ &
F—= ! !
fol-low-ing— the map that leads to  you.  The map that leads to you.  Ain'tnoth-ing | can do.  The map that leads to
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R - N - A— =
o = ;

Q) ez

you. Fol-low-ing, fol-low-ing, fol-low-ing to you. The map that leads to you. Ain't noth-ing | can
35 F G Am @ F G Am
4 N
- !
Q) ——
do. The map that leads to  you. Fol-low-ing, fol-low-ing, fol-low-ing. I hear your voice in my sleep
38 F G Am F G Am
A
(i1 - 7 i = 7 —
NV Vi
e
at night. Hard to re-sist temp-ta - tion. 'Cause all these strang-ers come o - ver me. Andnow |
43 F G Am F G Am o~
Q Py Y — M -l'- -['.
[(EEEE et =, S ool
) Yy v
can't get o - veryou—— No, l—just  can't get o - ver— you. Uh.— | was there_
47 Dm Em E D.S. al$—9
Q N N AY A A @S @ ]
(Y] ey (Y] e Y} a K7 (Y] K7 o F F
€ 7/ / / / Vi 1 / /\ / E
)
—for you invyourdark - est times. | was there— for you  in your dark - est nights. But | won-der
51 6} G
A TN TN o
f 2] ay [ [7] ("] (Y] [} (Y] [}
P / i ] / . 7 . / Ji / ] 7/ / ] / ‘
Y 7 7 |
)
you. Oh,  oh, oh. Oh,—— oh, oh. Yeah, vyeah,  vyeah Oh,—— oh,——_ oh. Oh, | was
56 Am G Am G
— ] — 1[0 _
G ] £ ¥ ——, F 7
D = =
o -
there for—you, oh, in your dark-est__time. Oh, | was there for—you, oh, in your dark-est_—nights. Oh, | was
60 Am G Am D.S. al 6}@'@{9
— — ® )
7 < —p < : < —p 2
5 Vi I ;l / ! / E
Dy, -
there for__you, oh, in your dark-est_time. Oh, | was there for—you, oh, in your dark-est__nights. But I won-der
64 % F G Am
A
14 AY 1 A
@:c:bﬁjﬁ yi
you. Ain't noth-ing | can do. The map that leads to  vyou. Fol-low-ing, fol-low-ing, fol-low-ing.
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Dangerous

Interpret: David Guetta Feat. Sam Martin

Tempo: i=92

Tonart: B-Moll (Akkorde: D-Mol! klingend)

Melodiestimme in Eb

Titel 07

© Copyright 2014 Hey Kiddo Music / Artist Publishing Group West /
BMG Platinum Songs US / Sam Martin Music Publishing /
Bad Robot / What A Publishing Limited. Copyright Control / WB Music Corp / All Right Music /
BMG Rights Management (US) LLC /Warner/Chappeil North America Limited, London.

Kobalt Music Publishing Limited / Wintrup Musikveriag.
Reproduced by permission of Faber Music Limited.

All Rights Reserved. International Copyright Secured.

Musik und Text: Lindy Robbins / Sam Martin /
David Guetta / Giorgio Tuinfort / Jason Evigan

Dm
e re—— S e e esp_p P
ettt pre P e T o P Pre el T e
- R
4 Bb Cc Am Bb
e _p—p *ﬁjﬁﬁ:;g_f_f e S ~ _
Gt e e ety 252 SES=ssa====d
7 Gm Asus4 A Dm
) 4
7 A . T I
P o % 1 ay N\ Y u/, :7
: ) i e e @ @
Q) \/\—/ ~ B ~ r B ~
Youooo " You_— take me down, spin— me a-round, you— got me
10
f_#
G F = =13
¢ { &/
—%H‘#% ~_ . ~— & ~—
run-ning  all—— the lights. Don't— make a sound, talk— to me now, let— me in -
12 Bb
A U N
A c @ g  E—
(o e | E
& i — -
Q) S’
side your  mind. | don't know  what—— you're think -  ing, sug-ar,
y Gm c Dm Bb Gm c
h n o TN —_— -
37 A . AT - -
(5 el | i |
@ 14 h o ) ] I 14 h
) 4 4 y
uh. But | just got_— that feel ing, sug-ar, uh. And | can hear— the si-
- Dm Bb Gm c Bb c
Q ’ — —~ TN P
Y af ﬁ e [ 7] { { e/ a4
R R —— B L P ¢ i
S — i
- rens burn-ing. Red—lights turn-ings, |—— can't turn back now. So  hold on tight. I
21 Dm Bb Gm c
A _
kil I= : | | )]
%:ﬁ — 7 % — 7
don't know where the lights are tak - ing us. But some-thing in the night is dan - ger-ous.—— And
22 EH 3867 Top Charts 71 (HAGE;




23 Dm Bb Gm c
) 4
. R S . — — — —" T—
bl | el | 1
e e
noth-ing's hold-ing back the two—— of us. Ba- by this is get - ting se - ri-ous.—
25 Bb c Bb c
A & X X
7 . AT S— .
o\ i ] ] e 9 - . 4 [¥] Q
(T yi Vi [ _ef | Vi yi & [ e
ANV ARV A /
Q) / SN’
0Oh. D-dan-d-dan - ger-ous. Oh. Show_— me your
29 Dm Bb Gm c
) 4
. i — = =
(o i
o & - ~ & - ~ ~— ~— ~
soul, — got-ta know, bet___ that you're beau-ti - ful— in-side. Toes— on the
21 Dm Bb Gm
A H‘ A~ N
A = 2 @
l(!\ il \. E {
ANV é 7 A
) r 2 ~ r ~ ~—
glass, car— mov-ing fast, come_— take the wheel and drive. I don't know what— vyou're think-
33 Dm Bb/D Gm/D c/D Dm Bi/D
1 ﬂ p ) @ - 1
(o5 — ¢  — . 1  S—
\;)V L A / =1 Ji 4 E E' N /
ing, sug-ar, oh uh——— yeah. But | just got— that feel - ing, sug-ar, oh uh-
% Gm/D c/D Dm BL/D Gm/D c/D
A 4 —_ TN A~ N P
T ——— ) ) R E——
== = = E =9
— yeah, | can hear—the si - rens burn-ing. Red— lights turn-ings, {— can't turn back now.— So
39 Bb c Dm Bb
4
g o o - ) . -
Y af k1 { y 4 a e . e et | P - .
o — € 2 Vet — | = —1
[Y) 4 v
hold on tight. I don't know where the lights are tak - ing us. But
42 Gm c Dm Bb
: p—p  © Fp =
f(‘\ kil | | ) 1 el
o — / —_—
some-thing in the night is dan - ger-ous.——  And noth-ing's hold-ing back the two.... of us.— .
" Gm (o Dm Bb Gm Cc
] (Y] Qy oD
@ kil I | Vi / / lll =1 e
e) — v
Ba-by this is get-ting se - ri-ous.— Oh. D-dan - d-dan - ger-ous.
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. Bb C Dm Bb Gm C Dm Bb
—
oty SE = — _
& A R by ? P ——— e oo
) 4 4
Oh. D-dan-d-dan - ger-ous. 0] — oh, oh uh.
52 Gm C Dm Bb Gm Cc
A '“' N
7 P ] FE o @@y
& = 5 == e S
ANV A = al &
Q) _— - — | — e L 4 L4 ©
— yeah, oh. It's dan-ger-ous,— so dan-ger-ous.— | wan-na do it a-gain.— Come on ba-by. It's
55 Dm Bb Gm c
PN
e e e ]
- Py | [7)
.. WL et el Ji Vi
D e
o)
dan - ger-ous,— so  dan - ger-ous.— I wan-na do it a-gain._—_ It's
5 BbMaj7 c
#IQFI g e o, 0P =
fem— ud ud I {= e = £ ——H
XV h @ 1l
e
dan - ger-ous,—— S0 dan- ger-ous.— [ wan-na do it a-gain.— I
60 Dm Bb Gm Cc
A_#
R = - —y e ——
don't know where the lights are tak - ing us.—— But some-thing in the night is dan - ger-ous.— And
62 Dm Bb Gm Cc
{4
i | P 1 1
R -
noth-ing's hold-ing back the two_— of us. Ba- by this is get - ting se - ri-ous.—
o Dm Bb Gm Cc Bb c
f 4 X P
Ay b [ — —
P af 1 e 8 Py ] e @ -
[ fan) il Vi J /& . Vi Vi [ af el
XV ARV 1A
e 4 4
Oh. D-dan-d-dan - ger-ous. Oh. D-dan-d-dan - ger-ous.
68 Dm Bb Gm c Dm Bb
f 4 - ° °
7 er . P > P p P py Pl o o -
& et oo I ’ cre ettt e
YV | 11 [ud ﬁ I 1
o) ]
7 Gm (o BbMaj7 Dm
Oty Prlet t rpr e rroroe r porse e rur e e rar e o
7\(‘3 Lu— i e 2 e B 00 B B S 0 e e S 20 et 0 Bt
o ===
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Titel 08

Shake It Off s 3 se

® Copyright 2014 Taylor Swift Music /

Interpret: Taylor Swift Sony/ATV Tree Publishing / MXM Music AB.

Tempo: J =160 Sony/ATV Music Publishing / Kobalt Music Publishing Limited.

po: . All Rights Reserved. International Copyright Secured.
Tonart: D-Dur (Akkorde: F-Dur klingend)

Musik und Text:
Max Martin / Taylor Swift / Shellback

Gm Bb
A u 3 & @
)7 B AT AY
P o U Lo | I P < P { kY] ] 4 = ;
[ 2 Y L. W/ 1 & PN / PN 5
w oY AN Ay 4
Y] (Drums-intro) |
| stay up too late, gof noth-ing in my  brain. j
|
8 F f
o4 . A e S |
7 S — ) ¥ 3 |
[ & . WL PN & PN
\\y hY < ?
¢ |
That's what peo-ple  say, mh mh, that's what peo-ple  say, mh
12 Gm Bb
A u o @ |
7 . T hY |
& P 3 (7] I { = i
& PN / PN ‘
w < Y 1
) 1
mh. | go on tooman-y dates, but | can't make 'em  stay. |
16 F
A 4 # SN o SN
)7 A . TN AY 5\
4 { <
P & P
)
At least that's what peo-ple  say, mh mh, that's what peo-ple  say, mh
20 Gm7 Bb
O
)7 A . 2T
4 (]
P /
ANYYJ - J
) 4
mh. But | keep cruis - ing, can't stop, won't stop mov - ing. It's like | got this
25 F
A u
g &4
£\ T < { {
{mn il Py Vi I PN &
ANYY ~ A3
)
mu - sic in  my body say-in' it's gon-na be al - right.—_ 'Cause the
29 % Gm7 Bb
@ il | I
) S -

play-ers gon-na play, play, play, play, play. And the hat-ers gon-na hate, hate, hate, hate, hate. Ba-by,

33 F
St - = =
[ fan ) kLl I / ] / Py PN
ANI Y a3 .3
o)
I'm just gon-na shake, shake, shake, shake, shake. I shake it off, | shake it  off. Heart -
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37 Gm7 Bb

[ £/ W U | |
T —o

break-ers gon-na break, break,  break, break, break. And the  fak-ers gon-na fake, fake,  fake, fake, fake. Ba-by,

O

F
41 % .
Q g& 2 P P N
[ v bl I 7 Ji 7 7 1
ANV
e
I'm just gon-na shake, shake, shake, shake, shake. | shake it off, | shake it off. [ nev-er miss a
45 Gm Bb
A 4 o 2
. —_—" 3 1) = ¥ C —
(o—  S—  S— S S 7
e
beat, I'm light-ning on my  feet. And that's what they don't
49 F Gm
: /\ o /\ -
4 ﬁ { Y 2 Y ] a \} < =
[ s} kil P & P 7 P
o)
see,—. mh  mh, that's what they don't see,— mh  mh.  I'mdanc-ing on my own,
5 Bb F
7 A Y AY
o  — L
ANIV4 Aj 3
)
I'll make the moves up as | go. And that's what they don't  know,— mh
58 Gm7
A 4 e S
Y #i
4 { <
(D & e 3
)
mh,  that's what they don't know,— mh mh. But | keep  cruis - ing, can't stop, won't stop
63 Bb F D.S. al @‘@
4
JY BN . AT LN
W af T [7] 3 { &
[ i) il / & Vi ] PPN
) ! ¢ e ¢
o) 4 —
groov-ing. it's like | got this mu - sic in my body say-in' it's gon-na be al-right.— 'Cause the
69 Q} Gm7 Bb
A 4 & 4 & ol
)7 A . XYY
e S S— va i s o va
\;)V ¢
off. ! shake it off, | shake it  off. l l, ! shake it off, | shake it
73 F
A u o . . o o
J7 A 2T
y . S [ ¥ [, ) [, T B < "
[ fan) hil / I 7 ] 7 Ji / / y i j 1 ] /
ANIV
e)
off. l, l, I shake it off, | shake it off. l, l I shake it off, | shake it
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4
)7 A . AT
2\ T & = s [ 4 { = (7] ~ { [ ( A ( ( { el [ 1
[ YL P | | i Vi | I | ] 1 i I | I i I
NV | | ! | 1 | 1 | 1 | | I 1 |
)]
off. Hey, hey, hey! Just think while  you been get-ting down and out a -
81
A 4
7 S . AT
yat T [ { (~ r [ Il ( { { { o) 4 ay \ ( - el { ( [ %] (3
[ oY kil | | | ] I | | 1 ] 1 | I 1) l I | | | / 1]
\;)V 1 | | | | | | { | 1 1 | y { I 1 | | y
bout the i - ars and the dirt-y,  dirt -y cheats in the world. You could have been get-ting down to
84
A U 2 O
7 B 3T
W af e [ { (- { { { P ey
[ s YWLC) 1 PN | PN | P / J)
oV 1 hl | A |
Q) L3 T T
this sick beat. My ex-man brought his new girl-friend. She's like "Oh my God",  but
gy #u | I
{os— | —
NV
)
I'm just gon - na shake it, to the fel - la o - ver there with the hel - la good hair. Won't you
92 D.S.al GO - OO
A 4 P P o
b7 A Y el o
(e5— ] F — = - S
S = — ‘
come on 0 - ver, bha-by we can  shake, shake,  shake. 'Cause the
9% % Gm7 Bb
A 4 @ . @ o
¥ &1
Y o) § 7 J (7] [ ] [} [ [
ey 1 PN PN i ] [ / y R i ;7 ] I
o)
off. I shake it off, | shake it  off. l, l, | shake it off, | shake it
100 F
A 4 . - . @
)7 B AT N
y 2 S [ [0 WL [ g B s By g y J—
[ . YL AR | 7 1] / L. 1] 7 7)) / P
-\ €
)
off. ! l, | shake it off, | shake it off. l l, | shake it off, | shake it off.
105 Gm7 Bb
A4 e ® & o —
)7 A . Y
o r— ¥ iy s 7 P
)
Shake it off, | shake it  off. L, l, [ shake it off, | shake it  off. You'vegot— to, |
109 F ~~ @
A 4 i i e o e £ £ <
of 4t 8y Yy [ 7] q (Y] ey i / / V}
_\iykﬂ— / / I 7 j 1 Ji / ]
o
shake it off, | shake it off. I, f | shake it off, [ shake it off.
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All About That Bass

Interpret: Meghan Trainor
Tempo: » =134
Tonart: G-Dur (Akkorde: Bb-Dur klingend)

Melodiestimme in Eb

© Year Of The Dog Music (via Big Yellow Dog Music) /
Over-Thought Under-Appreciated Songs.

Hornall Brothers Music Limited / Sony/ATV Music Publishing.
Rechte fir D/A/CH: Roif Budde Musikverlag GmbH, Berlin.
All Rights Reserved. international Copyright Secured.

Musik und Text:
Kevin Kadish / Meghan Trainor
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Be - cause you know I'm

Cm

EN

all  a - bout that bass, 'bout that bass, no  tre-ble. I'm

N>
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e
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1

all a - bout that bass, 'bout that

Bb

bass, no  tre-ble. I'm all  a - bout that bass, ‘'bout that

e
~

2t

bass, no tre-ble. I'm all

Cm

a - bout that bass,

'hout that  bass. Yeah, it's pret-ty clear,

&

#
F—— ¥
J

| ain't no size

two. But

| can shake it, shake it like I'm sup-posed to do.

Bb

-

ot A

'Cause | got that boom boom,

that all

all__

the boys chase, And all the right junk in

Ne)

N

the right  plac - es.

see the mag - a - zine, work - in' that Pho - to - shop.

e

We know that shit ain't—

23

real,

c'm-on now, make it stop. If you got beau-ty, beau-ty,

Bb

>
% i

just raise 'em up, 'cause ev - ery

;;;;;;;;;;;

inch of vyou is

per -fect, from the bot-tom to the top. Yeah, my
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ma - ma, she told me 'Don't wor - ry & - bout your size! She says,
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'‘Boys like a lit - tle more boo -ty fto hold at night'. You know |
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won't be no stick fig - ure sil - i - cone Bar - bie doll. So if
F7 Bb
38
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)7 ] 3\
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that's what vyou're in - to then goa-head and move a - long.
41
A 4
)7 A ]
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N e —— o
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Be - cause you know I'm all  a - bout that bass, ‘bout that bass, no  tre-ble. I'm
44 Cm F
£ 4
g ¥
W af e 1
S — L !
e)
all  a - bout that bass, ‘'bout that bass, no  tre-ble. I'm all a- bout that bass, ‘'bout that
47 Bb 6}
A4
g &
V ay )] [ ¥}
[ ) / 4 /
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bass, no  tre-ble I'm all  a - bout that bass, ‘bout that bass.  Heyl I'm bring-ing
Cm
Ay 2t - . o i
4 & 1
£ 9y
[ 4n) /
WV
o)
boo - ty back Go a-head and tefl them skin - ny bitch - es  that.
53 F
A & n
g o ki1 @
kU . ©
ya
o)
No I'm just play-ing. | know you think you're fat.

But I'm here to tell vya: Ev' -1y
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of you is per - fect, from  the bot - tom to

the  top. Yeah, my

e
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bass.
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Be - cause you know I'm all  a - bout that bass,

s vs )

'bout that

bass, no  tre-ble. I'm

NS
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1

all

<ol

a - bout that bass, 'bout that bass, no  tre-ble. I'm all

Bb

a - bout that bass, 'bout that
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e
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bass,

=

no tre-ble. I'm all & - bout that bass, ‘bout that bass.

Cm

4
Be - cause you know I'm

e
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2 S

all

s v )

a - bout that bass, ‘bout that bass, no  fre-ble. I'm all

a - bout that bass, 'bout that
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bass,

Bb

s vy

no tre - ble. I'm all a - bout that bass, 'bout that

bass, no tre - ble. I'm
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all

N
= ve o

a - bout that bass, ‘'bout that bass, 'bout that bass,

Cn}_\
® s - @ Py o

‘bout  that

bass. Hey! Hey!
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Hey,— hey, — ohl
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You know you like this
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bass,
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The Days

Interpret’: Avicii & Robbie Williams
Tempo: J =127
Tonart: G-Dur (Akkorde: Bb-Dur klingend)

Melodiestimme in Eb Titel 10

© Copyright 2014 Universal Music Publishing AB /

EMI Music Publishing Scandinavia AB.

Universal Music Publishing Limited / Copyright Control.
Rechte fir Deutschiand, Osterreich, Schweiz:

EMI Music Publishing Germany GmbH.

All Rights Reserved. International Copyright Secured.

Musik und Text: Tim Bergling /
Robbie Williams / Salem af Fakir / Vincent Pontare
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Un-der the tree—— where the
6 F Eb Dm Gm Bb
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grass don't grow, we made a prom - ise to
0 F Eb Dm Gm Bb
A 4 M—
S — ¢ — Nt ) )
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;; é N k-4
nev - er— get old. You had & chance— and you
14 F Eb Dm Gm Bb
A4
¥ o I
&\ 4 I s T | A | \ 1 f | )] )]
@ e e s . s o i '
) T A T
took it on me, and | made a prom - ise that
s F Eb Dm Gm Eb
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- - X ' | | - T
&— 'l‘ 5
Q) ’ = = - '\/' v L4 e # K7l
[ could - n't keep. Heart - ache, heart - break,
22 F Gm Eb F Gm
O #
)7 A (]
[ 7]
Vi
)
all o - ver town,— but some-thing flipped like a switch when you came a-round,— and I'm in
Eb F Gm Fsus4 F
25
A4
‘}l i ! wa [¥] - &
[ an P Vi b PN
A3V had i
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piec - es, pick me up, and put me to-geth-er oh.
29 Eb Bb F Bb Eb Bb F Gm
f-4
{es 1/ } £
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These are the days— we've been wait-ing for, and  days like these— you could-n't  ask for more.
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Keep them com ing, 'cause we're  not done yet. These are the days— we_—  won't re- gret.
- Eb Bb F Bb Eb Bb F Bb
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These are the days—  we—.  won't for - get. These are the days—  we'vebeen wait-ing for,
» Eb Bb F Gm Eb Bb F Bb
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rat-tle the cage— and—  slam that door. And the rhyth-m's call ing as we're not just vet.
e Eb Bb F Gm Eb Bb F Bb
) #
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These are the days——  we—_ won't re-gret. These are the days—  we_—  won't for - get.
49 F Eb Dm Gm
f 4 ,
6”; i P Py P Py q P * ; } ! T i ! A\ I N I f {
A3 T v ] & p m— 7 - p ;L\)_,L__J,‘i_
Q)  SSISSISSE S— R |4 1 |4 1 ~
53 Bb F Eb Dm Gm
A
)7 M. ] |
af )] 7 2 ! T T 1 | | i | ) 1 )}
&——= / ' s e e e e B e s e S .
J R e
Out on the mid night the  wild ones howl. The
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last of the lost— boys have thrown in— the towel. We
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used to be-lieve— we were stars a- ligned—
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You made a wish—— and | fell out— of Time flew, cut through, all o - ver town.—— You make me
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bleed when | fook up, and you're not a-round.— But I'm in  piec-es, pick me up, and put me to-geth-er,
F
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oh. These are the days—  we've been  wait - ing for, and
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days like these__ youcould-n't  ask for more. Keep them com - ing, 'cause we're not done yet.
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These are the days——. we——  won't re - gret. These are the days—  we—  won't for - get.
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These are the days— we've been  wait-ing for, nei-ther of us— knows—  what's in store. You just 1
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rolf your win - dow down and place your bets. These are the days— we—  won't re-gret.
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These are the days— we'll__  nev-er for-get.— And these____ are the_days. These are the days.—
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Yeah, these . are the. days. These are the days.—
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Blame

Interpret: Calvin Harris Feat. John Newman

Tempo: J=128

Tonart: A-Moll (Akkorde: C-Moll klingend)

Melodiestimme in Eb Titel 11

© Copyright 2014 B Unique Music / TSJ Merlyn Licensing BV /

Black Butter Music Publishing Ltd. EMI Music Publishing Scandinavia AB /
BMG Rights Management (UK) Limited / Kobalt Music Publishing Limited.
Rechte fir Deutschland, Osterreich, Schweiz:

EMI Music Publishing Germany GmbH.

All Rights Reserved. International Copyright Secured.

Musik und Text: Adam Wiles /
Calvin Harris / John Newman / James Newman
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Can't be sleep - in', keep on wak - ing, is that the wom-an next to  me?
9 Ab Cm Bb Fm7
o~ —~ o~ TN
AY \l .
{oy—< 7 ya 7 va ! i
)
Guilt is burn - ing, in-side I'm hurt - ing, this ain't a feel - ing | can't keep.— So blame it on the
13% Ab/\(;m Bb
h o~~~ o~~~
o R > 7] > y;
!If(!\ ! ] 7 / PN
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night. Don't blame it on— me.— Don't blame it on— me.___ Blame it on the
17 A[,/_\Cm Bb
Q ) t > = > = ¥
i@ ’ / 7 : 7 P
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night. Don't blame it on— me._—_ Don't blame it on— me. Blame it on the
21 AV—\Cm Bb
A ; S~ S~
7 J AY
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night. Don't blame it on— me.— Don't blame it on— me. So blame it on the
25 Ab Cm Bb AbMaj7
NN _ _
f 3 a o 1) <1 & 1/ g
‘k\\y ) / / L j
o)
night. Don't blame it on— me.—  Don't blame it on—— me.—  Don'tblame it on  me.
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Can't you see—— it? | was ma-nip-u-la - ted by it too fit-tle to the dawn, oh.
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| had no choice in this,— | was the friend she missed, — she need-ed me to  talk.— So blame it on the
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Yeah! | will be  bet-ter this fime. Qoh, [
|
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got  to facel [ prom - ise Il be bet-ter this time— | will be  bet-ter this time_— | will be.
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Oh ! prom - isel /M be  bet-fer this time— | will be Don't blame it on— |
bet - ter this time.
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me. Don't blame it on me.
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Maps

Interpretk: Maroon 5
Tempo: =120

Tonart: E-Moll (Akkorde: G-Moll klingend)

Melodiestimme in Eb 22 Titel 12

© Published by Write 2 Live / Patriot Entertainment, LLC /
Prescription Songs LLC / Lotzah Matzah Songs LLC and Sudgee 2 Music.

Administered by Kobait Music Publishing Ltd.

Musik und Text: Adam Levine / Benjamin Levin /

Ammar Malik / Noel Zancanella / Ryan Tedder
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| miss the taste of a sweet - er life, [ miss the con - ver-sa tion.
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I'm search-ing for a  song— to-night. I'm chang-ing all of the sta tions.
0 Eb F ® Gm Eb F Gm Eb F ° Gm
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Y af Q Em . g Qs
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| like to think that we had it all. We drew a map to a bet - ter place. But on that road | took
14 Eb F Gm Cm
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a fall. Oh ba-by, why did you run  a- way? | was there—— for you in your dark-
8 Dm D % Eb Ff\\ Gm
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est times. | wasthere— for you inyour dark - est nights. But | won-der where wereyou,— when
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| was at— my worst, down on my knees? And you  said you had— my back. So | won-der
Eb F/\ Gm N 3 o Eb/—\ F Gm
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where were you, when all the roads— you took, came back to me? So I'm
2 . Eb F Gm Eb F Gm
Au @ P Ppe, s
#& (7] 1 (7] )
585 FERVi L 17 {17
!) . .
fol-low-ing— the map that leads to  you. ~ The map that leads to you.  Ain'tnoth-ing | can do.  The map that leads to
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you. Fol-fow-ing, fol-low-ing, fol-low-ing to you. The map that leads tfo you. Ain't noth-ing | can
Eb F Gm @ o Eb F o Gm
SSA n 5 - @ @ 9 e o @ 2 e | e @8 ry
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do. The map that leads to  you. Fol-low-ing, fol-low-ing, fol-low-ing. | hear your voice in my sleep
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at night. Hard to re-sist temp-ta tion. 'Cause all these strang-ers come o - verme.  And now 1
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can't get o - ver you.—— No, |—just can't get o - ver— vyou. Uh.— | was there_
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___for you invyour dark - est times. | wasthere— for you inyour dark - est nights. But I won-der
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you. Oh, oh, oh, Oh,—— oh, oh. Yeah, yeah,  yeah. Oh,——— oh,——.. oh. Oh, | was
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there for_you, oh, in your dark-est__time. Oh, | was there for— you, oh, in your dark-est—nights. Oh, | was
o Gm F Gm DS.al 66 -00
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there for_you, oh, in your dark-est_time. Oh, | was there for— you, oh, inyour dark-est_nights. But | won-der
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Dj
you Ain't noth-ing | can  do. The map that leads to  you. Fol-low-ing, fol-low-ing, fol-low-ing.
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Tempo: =92
Tonart: E-Moll (Originaltonart)

Dangerous

David Guetta Feat. Sam Martin

Titel 13

Musik und Text: Lindy Robbins /

Sam Martin / David Guetta /
Giorgio Tuinfort / Jason Evigan

Arr.: Gerhard Kolbl
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run-ning all—— the lights. Dont—— make a sound, talk— to me now, let—— me in -
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© Copyright 2014 Hey Kiddo Music / Artist Publishing Group West / BMG Platinum Songs US / Sam Martin Music Publishing / Bad Robot / What A Publishing Limited.
Copyright Control / WB Music Corp / All Right Music / BMG Rights Management (US) LLC / Warner/Chappell North America Limited, London. Kobalt Music Publishing
Limited / Wintrup Musikverlag. Reproduced by permission of Faber Music Limited. All Rights Reserved. International Copyright Secured.
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uh. But | just got— that feel ing, sug-ar, uh. |
i
hlf O
7
Am D Em /\C
16 N
-4 e Ppre £ £ ¢ £ £ — *.‘
[ [ I | e |
—— i L = P k—FL =
Q) L ]j - ‘ = H E P-
And | can hear— the si rens burn-ing. Red— llghts tum ings, —
<
O]
7
Am
D
18 — N c D
04 @ P P @ |
G b e b gl | o — ===
ANV Et . P N ’ M L1
J ] & J i Y
— can't turn back now..— So hold on tight. |
. - J
7" ec” ©
21 Em c Am D
S o e — e e s

e e Lt

2 tﬁiﬁiﬁ—wrrtp:}p-"'

%—%;EH_J\VV

e — S

don't know where the lights are tak - ing us.—_  But | some-thing in the night is dan - ger-ous..——— And
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noth-ing's hold-ing back the two-— of us.— Ba-by this is get - ting se ri-ous. ———
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glass, car—. mov-ing fast, come_ take the | wheel and drive. | don't know what— you're think-
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Tempo: /=160
Tonart: G-Dur (Originaltonart)

Shake It Off

Taylor Swift

Musik und Text:

Max Martin / Taylor Swift / SheIIback.

Arr.: Gerhard Kolbl
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Tonart: G-Dur (Originaltonart) Max Martin / Taylor Swift / Shellback
Arr.: Gerhard Kélbi
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Tempo: s =134

All About That Bass

Tonart: C-Dur (Originaltonart: A-Dur)

Meghan Trainor

. Titel 15

Musik und Text:

Kevin Kadish / Meghan Trainor

Arr.: Gerhard Kolbl
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Tempo: J=127
Tonart: C-Dur (Originaltonart)

The Days

Avicii & Robbie Williams

Titel 16

Musik und Text: Tim Bergling /
Robbie Williams / Salem af Fakir /

Vincent Pontare
Arr.: Gerhard Koibl
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Tempo: J= 128
Tonart: D-Moli (Originaltonart: C-Moll)

Bla

Calvin Harris Fea

me

t. John Newman

Musik und Text: Adam Wiles /
Calvin Harris / John Newman /
James Newman

Arr.: Gerhard Kolbl

Bb Dm Cc Gm7
0 Sm—— = = e
b C T — R —
= — @ —
) ~ C =
mf
b4 o Q
v = [ © v Pare ]
hdl CHNR ) 3 o
7 5 O ©
p s
Fed. % simile
s Bb Dm c Gm7
o)
7 A AY N
i y 1 7] ! =
e - L
) N
Can't be sleep - in, keep on wak - ing, is that the wom-an next to | me?
N - > <«
. -~ [ © el oL
A O [0 S
7 4 O hEd
vV
9 Bb Dm Cc Gm?7
o)
7 N A
] e i 7] I
— L Ji — ! \} ~——
) N
Guilt is burn - ing, in-side I'm hurt - ing, this ain't a feel - ing | can't | keep.—— So blame it on the
- < <> Q
0 - < [ © hued D
T (8] S
VAN = — [e) A5
b
13 % Bb Dm c
0— — s e e s —r
67— P E eSS S S E=E
|
— t/ ~ ~—— ~— ~—]
night. Don't blame it on— me.}— Don't blame it on— me.|
o ~ TN — N
v : i A A o : )
et o~ =i :
| === [ ! !
d ] = e | ! - ! 1
16 Bb Dm
o) ; | | \ , P,
7 A I f I K I I i I T
[ - = < .
13:—;#? i M
— Blame it on the | night. Don't blame it on— me.]
—~ N o " ‘A‘ o
S C— - - — @ p—— o 66 ol @
_'“-— -'-'_' f = — oo o ~ 1? h"—!‘ o r
= 1 S 1 — S |

© Copyright 2014 B Unique Music / TSJ Merlyn Licensing BV / Black Butter Music Publishing Ltd. EMI Music Publishing Scandinavia AB /
BMG Rights Management (UK) Limited / Kobalt Music Publishing Limited. Rechte fir Deutschland, Osterreich, Schweiz: EMI Music Publishing Germany GmbH.

All Rights Reserved. International Copyright

64

Secured.

EH 3867

Top Charts 71 [HAGE;




|

0 c Bm
- A~
e === Ee === =
g B e = P _FF—
S o8 | ¢ _— | | V1
— Don't blame it on— me.{ — Blame it on the | night.
f —~ ~~
—~ L~ —~ ~~ Y
S C———— o= I~ #ﬁihﬁ::
i —" ,; k C— -
[ [ s b | | = 1 1
Dm Cc
o> =Wy =
—— 55858 — =
/ | Bt | | d / g { |
yi | E 1 | | / | | I 1 | Vi I
-] |  m— 1

Don't blame it on— me.. L.

. —_— N
&) ﬁ ﬁ:; ;f\; ﬁ ;3
=i
— | 1 |
Bb Dm Cc
25 . o — ~ —
A o D T E:ﬁigz;/\g E i% i/\
)7
ﬂ\_b—;——\‘#ﬁib%i vi [ ==t = va [
A\SY, I Bt Y B 7 ! E ] i 7 I —
Py, | ; 7l % | S | reee— Ry —
night. Don't blame it on— me. Don't blame it on— me.|
e e e =
oo o | PP — E
A l ' ] ] I R S | | [ I |
BbMaj7 B
28h ~ # o '/—\Q —
= g2 2 |
\\3Y) i 7 | | ==
d } ¥ ] [—— = =7
— Don't blame it on me.
@ I )
& CH— _== E E > ;:b:tt##ﬁ:; 6 ) oy
SRR oo o (oo p oo o :
—r od
e b | ! ] Ll L1 .
2 Dm c $Bb
A , ] = | P F
A — i 2 = i " - — '
f\m Vv X ."‘ 1 - < j~’
23 & o ¢ & @ ﬂ o & @ & ]
Can't yousee_ it? | was
m
= I 1 "l y i 1 I ] ! S f
e e s
v & @ 4 & o 4 & o | I
IHAGE] Top Charts 71 EH 3867 65




36 Dm c Gm7 Bb
O e N — o —
y G T § [ I | S | !
GRS S e ot = =
= ee o | t
) ) S——
ma-nip-u-la - ted by it, too lit-tle to the |dawn,— oh. I had no choice in this,—

: —
".PPIIEFFQJ;I;H

I
}

L L)
A 1L )

D.S.al & ¢

A
Yl ¥ [ ¥ [ [ N
(o B S— 1 P i ﬁ_‘ NN
o | = ‘ '
SN—
| was the friend she missed,—— she need-ed me to talk. So blame it on the
7 LR g e o e B } } ! !
s ==
g @ ¢ ¢
[ | | I | l | !
43 G} Bb Dm c Gm?7
A
7 2 ket
7 - I 4 | O < 4
= € o o @ Y €
P Oh, I'm so sor-ry, so sor-ry, ba-by.
« Py Q
. Ov "\0
) O (8] OS
7 5 = (8] ©
D)
o Bb Dm C Gm7
A ]
)7
. S T ] [ 7, 1 ! 7 2NV & 1]
P P & / /
S S _‘_ :
Yeah! | will be bet-ter this time. Ooh, | ;
- >S4 S Q |
. [ 8 25 Paxe ]
hdl 31 (8] S
7 8 S O ©
v
Bb Dm C Gm7
51 SN
A 3 e 1; Po, I —— : - l
[ W | yaumb ﬁj | -
~V ! - o o
e @ ~ -l ~ s
got  toface! ! | prom - ise Il be | bet-ter this time,— | will be | bet-ter this time.— | will be.
m —
P T o @ o o ®
'I: ) F.’
75 b

66 EH 3867 Top Charts 71 [HAGE

uuuuuuuuuuu




will  be

/

this time, —

ter

bet -

be

/]

ise!

prom

Oh

G

0 m i
olv) L
[ eele
Nlié
o D’cc g ) Q)
A 11 5 @
6]
LR
o
i,
~Nple | 2
g
- KN
s XE n
e —

61

me.

e

[7]
/

4
Don't blame

on

it

Bb

Dm

64

1

68

67

EH 3867

IHAGE| Top Charts 71



Maps 2
‘ Musik und Text: Adam Levine /
Tempo: . = 120 Maroon 5 Benjamin Levin / Ammar Malik /

Tonart: A-Moll (Originaltonarf: C#-Moll) Noel Zancanella / Ryan Tedder
Arr.: Gerhard Kélbl
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Dangerous

David Guetta Feat. Sam Martin

Tonart: E-Moll (Originaltonart)
Takt: 4/4, Tempo: » =92

A5
E

© Copyright 2014 Hey Kiddo Music / Artist Publishing Group West / BMG Platinum Songs US /

Sam Martin Music Publishing / Bad Robot / What A Publishing Limited.

Copyright Control / WB Music Corp / All Right Music / BMG Rights Management (US) LLC/
Warner/Chappell North America Limited, London. Kobalt Music Publishing Limited / Wintrup Musikverlag.
Reproduced by permission of Faber Music Limited. All Rights Reserved. international Copyright Secured.

Titel O1

Musik und Text: Lindy Robbins / Sam Martin /
David Guetta / Giorgio Tuinfort / Jason Evigan
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Strophe 1 ‘ Em
(Abschldge) = You take me|down, spin me around, you got me | running all the lights.
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Don't make alsound, talk to me now, let me in- side your mind.
C Am D Em C Am
| don't know what you're | thinking, sugar, | ooh.But | just got that | feeling, sugar,  |uh.
D Em c Am D C D
And | can hear the | sirens burning. Red lights turnings, 'l can't turn back now. So | hold on tight.
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Refrain 1

Strophe 2

Refrain 2

Bridge

Refrain 3
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Baby this is getting serious.
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oh. D-dan-d-dangerous. | Oh oh ohoh

And

C
Oh oh ohoh

Stopp
oh.

| Em C Am D
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uh yeah.
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| can hear the sirens burning. Red lights turnings,

C (Abschlag) D (Abschlag)
So \ hold on I tight.

Am D
} can't turn back now.

Em C Am D

Em C

Am D
nothmg s holding back the two of us.

Baby thls is getting serious.

And

Em C 'Am D c
Oh oh ohoh | oh. D-dan-d- -dangerous.| Oh oh ohoh ‘ oh. D-dan-d-dangerous. |

Am D

EmC Am D Em C
uh yeah, ohoh oh.

| Ooh, oh, oh

Em C Am D
It's | dangerous, so dangerous. | | wanna do it again. Come on baby.

Em C Am D
It's | dangerous, so dangerous. | | wanna do it again.

C D l(Stopp)
It's | dangerous, so dangerous. | | wanna do it again. |

[ don't know where the lights are taking us. But | something in the night is dangerous.

| | don't know where the lights are taking us. But | something in the night is dangerous.

| Em C Am D
|| don't know where the lights are taking us. But | something in the night is dangerous.
Em 1 D
And | nothing's holding back the two of us. | Baby this is getting serious.

C

Em C |Am D ‘
Oh oh ohoh | oh. D-dan-d-dangerous. ‘

Oh oh ohoh | oh. D-dan-d-dangerous.

Em C ‘AmD %Emc Am D |
i

Em C %AmD ]c l Em\
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Shake It Off

Taylor Swift

Tonart: G-Dur (Originaltonart)
Takt: 4/4, Tempo: - = 160

Akkorde

_ Titel 02

© Copyright 2014 Taylor Swift Music / Sony/ATV Tree Publishing / MXM Music AB.
Sony/ATV Music Publishing / Kobalt Music Publishing Limited.
All Rights Reserved. International Copyright Secured.

Musik und Text: Max Martin / Taylor Swift / Shellback

Am7

Begleit-Rhythmus

A mvnm M MV M M My AR Yv
# /—,i P / 7 7 7 p] 7 y ] Z 7/ P
e _ L 4 7 A d 7 7 4 4 4 7 7
NIV :
e
1 + 2 3 4 + 1 2 3+ 4 4+
Intro Drums l ‘ %
|
Strophe 1 ‘Am7 ‘ C G i
I stay up too |late, | got nothingin my|brain.| That's what people{say, mmh | mmbh,
’ iAm7 c |
that's what people | say, mmh |mmh. | go on too many | dates,| but | can't make 'em | stay. |

At least that's what people

Am7 f

Pre-Refrain 1
But | keep
G
It's I like | got this | music
Refrain 1 Am7
'Cause the

cruising, lcan't stop, won't stop

in my body, sayin' lit's gonna be al-

c
players gonna play, play, f play, play, play. And the i haters gonna hate, hate,

G
say, mmh

mmbh, that's what people | say, mmh

mmh.

C
moving.

|

right.

5

I
|
]

hate, hate, hate. Baby, | I'm just gonna shake, shake, | shake, shake, shake.

| Ishake it off, | shake it

C

And the

shake, shake, shake. |

74

off. Heart-

fakers gonna fake, fake,

Am7
breakers gonna break, break,

G
I'm just gonna shake, shake, |

break, break, break.

fake, fake, fake. Baby,

|
shake it off, | shake it ’ off.

EH 3867
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Strophe 2

Pre-Refrain 2

Refrain 2

Interlude

Bridge

Refrain 3

Ending

HAGE/ Top Charts 71
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Am7 C
| never miss a | beat,| I'm lightning on my | feet.
G | I
And that's what they don't | see, mmh i mmh, that's what they don't | see, mmh | mmh.
' Am7 c
I'm dancing on my lown, | I'll make the moves up asiigo.

| | |
G ' [ i

i

And that's what they don't ‘ know, mmh | mmbh, that's what they don't | know, mmh i mmh.

|Am7 c

But | keep | cruising, grooving.
| G | |
It's like | got this | music ‘ in my body, sayin' it's gonna be al-

can't stop, won't stop

right.

lAm7 ‘
'Cause the | players gonna play, play, | play, play, play. ...

C
shake it off, | shake it

Am7
shake it off, | shake it

| off. I, 1,1 off.

|
}
]
]

G
1,11 shake it off, | shake it| off. 1, 1, 1| shake it off, | shake it| off.

N.C. i
Hey, hey, hey! | Just think while

|

you been getting down and out a- | bout the liars,

h
i

could have been getting down to ‘ this sick

dirty cheats in the world. You

| |

My ex-man brought his ‘ new girlfriend. She's like | "Oh my God", but

and the dirty,

I'm just gonna shake it,

to the | fella over there with the | hella good hair.

H
Won't you | come on over, baby, we can i shake, shake, shake. |

Am7 !
players gonna play, play, | play, play, play. ...

‘Cause the

C

LAm7
I shake it off, | shake it

shake it off, | shake it

off. I, 1,1 off.
G |

shake it off, | shake itioff. 1, 1,1
C
shake it off, | shake it | off.

F %
|

off. 1,1, 1! shake it off, | shake it ? off.

!
|

off. |

L1 shake it off, | shake it

Am7
Shake it off, | shake it

G
You've got to, I | shake it off, | shake it

off.1, 1,1

EH 3867
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All About That Bass

Meghan Trainor

Tonart: C-Dur (Kapodaster 5. Bund)
{Originaltonart: A-Duy, Kapodaster 2. Bund)
Takt: 4/4, Tempo: - =134

Titel O3

© Year Of The Dog Music (via Big Yellow Dog Music) /
Over-Thought Under-Appreciated Songs.

Hornall Brothers Music Limited / Sony/ATV Music Publishing.
Rechte fuir D/A/CH: Rolf Budde Musikverlag GmbH, Betlin.
All Rights Reserved. International Copyright Secured.

Musik und Text: Kevin Kadish / Meghan Trainor

Akkorde
G Am D
3 L2
3
© L1
&
1 X |
&> X X
Begleit-Rhythmus
A ™ s
% 4 Y i '/ & 7 g
PN 7 / r PN
\\y 4] Al ‘ AY
e
1 2 3 4
Refrain 1 G
Because you know I'm | all about that bass, 'bout that | bass, no treble.
Am
I'm | all about that bass, 'bout that | bass, no treble.
D
I'm | all about that bass, 'bout that | bass, no treble.
G
I'm | all about that bass, 'bout that | bass.
Strophe 1 | Am

Yeah, it's pretty clear, | lain't no size two.

] D

like I'm supposed to do.

G
and | all the right junkin

| see the magazine,

¢'mon now, make it stop.

G

all the right places.

workin' that Photoshaop. ’
D

'Cause | got that boom boom, that

If you got beauty, beauty,

But | can shake it, shake it,

all the boys chase,

Am 1
We know that shit ain't | real,

just raise 'em up, ‘cause every

inch of you is perfect, from the | bottom to the top.

76
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Pre-Refrain 1

Refrain 2

Bridge

Pre-Refrain 2

Refrain 3 (3x)

Ending

HAGE/ Top Charts 71

xxxxxxxxxxx

| ‘ ! Am
Yeah, my | mama, she told me, 'Don't | worry about your | size.’

| G

D
‘Boys like a little more | booty to hold at | night.’

|

You know |l won't be no stick figure

D |
So ifl that's what you're into then | go ahead and move a-

She says,
!Am E
silicone Barbie | doll.

o)
long.

T
Because you know I'm \ all about that bass, 'bout that

Am
I'm | all about that bass, 'bout that | bass, no treble.

D
I'm | all about that bass, 'bout that | bass, no treble.

G
I'm | all about that bass, 'bout that | bass. Hey!

bass, no treble.

(Stopp) l G Am
booty back.! Go ahead and tell them skinny | bitches that.

I'm bringing

D
think you're fat.

|

No I'm just playing. | know you But I'm here to tell ya:

(Stopp) |
inch of you is perfect, from the | bottom to the top.

Ev'ry

Am
size.'|
|

G
Yeah, my . mama, she told me, 'Don't
D G 2
‘Boys like a little more | booty to hold at | night.'
| | Am
doll.

worry about your

She says,

You know | | won't be no stick figure | silicone Barbie

D |

So if | that's what you're into then | go ahead and move a-

:
long.

Because you know I'm | all about that bass, 'bout that | bass, no treble.

Am
I'm | all about that bass, 'bout that | bass, no treble.

D
I'm | all about that bass, 'bout that | bass, no treble.

G
I'm | all about that bass, 'bout that | bass.

'Bout that bass, 'bout that | bass.
Am D 1 G l
Hey! Hey! | Hey, | hey, oooh!| You know you like this | bass, hey! | |

EH 3867
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The Days

Avicii & Robbie Williams

Tonart: C-Dur {Originaltonart)

Takt: 4/4, Tempo: . = 127

\ Titel 04

© Copyright 2014 Universal Music Publishing AB / EMI Music Publishing Scandinavia AB.
_ Universal Music Publishing Limited / Copyright Control.
Rechte fiir Deutschland, Osterreich, Schweiz: EMi Music Publishing Germany GmbH. 5
All Rights Reserved. International Copyright Secured. %

Musik und Text: Tim Bergling / Robbie Williams /
Salem al Fakir / Vincent Pontare

Akkorde
C G F
4
2]
2] 4
o o e
X 3
Em Am Gsus4
l 14
o [e
-© 12 i
- Xl
X 3
Begleit-Rhythmus
Intro, Strophe, Interlude
C C G F
A MV oMV V m om m
:& s Wi / / W W 7 / /
w[_
o)
1 + 2 + 3 1 2 3
Pre-Refrain
A m v B vV A V
_é‘-,i i ,/ ,/ ,/ # ,/
4
e
1 + 2 + 3 +
Refrain, Bridge, Ending
F C G Am
A s v m RV A |y
#’—, Z / y 7 yJ y yJ Z Z y y 7
rd rd 4 v 7 I rd ’ 4 v v rd
wl_
e
1 + 2 3+ 1 2 + 3 4  +
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Intro

Strophe 1

Pre-Refrain 1

Refrain 1

Interlude

Strophe 2

Pre-Refrain 2

80

4
4

c 1c G F{ }F EmAm‘

C G F i F Em Am 1
Under the tree where the | grass don't grow,
c G F 1 1 F Em Am|
we made a promise to | never get old. ; [
C GF ‘ F Em Am
You had a chance and you | took it on me, |

c G F l 'F Em Am ‘
and |l made a promise that || couldn't keep. | =
F G Am F
Heartache, heartbreak, | all over town, but something
G Am F G

came around, and I'm in | pieces, pick me up, and

These are the days we

C lc G F| lF EmAm1

|

won't regret. | These are the days we

put me together,

C i G F l 1 F Em Am
Out on the midnight the | wild ones howl.
C G F i F Em
The llast of the lost boys have | thrown in the towel.
c . GF { F Em Am
We | used to believe we were | stars a- ligned.
C 2 G '
You made a wish and | 1 4 fell out of...
F G Am
Time flew, cut through, | all over town.
F [ G Am
You make me | bleed when | look up, and you're| not around.
F G Am |Gsus4
But!'min|pieces, pick me up, and | put me together, | ohoh-

EH 3867

|

flipped like a switch when you |

Gsus4 §G l
ohoh-{ ooooh.

Am

F c G ¢ F c G Am |
- These are the days we've been | waiting for, and | days like these you couldn't| ask for more. |
F C G c ] F C G Am|
Keep them coming, 'cause we're | not done yet. | These are the days we | won't regret. |
F c G c IF C i G ¢
These are the days we | won't forget. | These are the days we've been | waiting for,
F c G Am F C 6 c
rattle the cage and | slam that door. And the! rhythm's calling as we're | not just yet. |
F c G Am F c G c |

won't forget. |

Am

G |
ooooh. |

Top Charts 71 [HAGE]
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Refrain2 F C

- These are the days we've been

F C

Keep them coming, 'cause we're

F C

- These are the days we | won't forget.

F C

neither of us knows

F C

These are the days we l won't regret. | These are the days we'll

G ¢ IF C G Am
waiting for, and | days like these you couldn't | ask for more.
G C C G Am
not done yet. | These are the days we | won't regret.
G c |F c G c |
These are the days we've been | waiting for, |
Am F C G C
'what's in store. You just| roll your window down and | place your bets.
G Am|F c G
never forget.

Bridge F C LF C lG Am

And | these are the days. ‘These are the days
F c G c |Fc 16 Ami

Yeah, | these are the days. | These are the days.

Ending FC GC F GAm‘
FC|GC FC |G l
F C GAm|F G Am
F C |GAm F G Am
F C GAm|F G Am
F C GAmF G Am
F C GAmF G Am
F C |GAm|F G Am
F C |GAmF G Am
F C GAmF G Am

Top Charts 71 EH 3867
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Blame

Calvin Harris Feat. John Newman

Tonart: D-Moll (Kapodaster 3. Bund)
(Originaltonart: C-Moll, Kapodaster 1. Bund)
Taki: 4/4, Tempo: J = 128

e~ Titel 05

© Copyright 2014 B Unigue Music / TSJ Merlyn Licensing BV / Black Butter Music Publishing Ltd.

EMI Music Publishing Scandinavia AB / BMG Rights Management (UK) Limited /
Kobalt Music Publishing Limited.

Rechte fiir Deutschland, Osterreich, Schweiz: EMI Music Publishing Germany GmbH.
All Rights Reserved. international Copyright Secured.

Musik und Text: Adam Wiles / Calvin Harris /
John Newman / James Newman

Akkorde
G Bm A Em7
I 1% o I
| Hi—o >
RV o
o o P
2, X X
Tabulatur
Picking Intro, Strophe, Pre-Refrain, Refrain
G Bm A Em7
T o T ) 0
F4 =" =3 73 =3
A 0—0—— A 4= L2 e 0—0——=
D= . 2 O o <

Begleit-Rhythmus

Interlude, Ending
A MV M M [V ™ M My Py
% 2] R P / . / _/ » /2 B
w Z]
Q) s
T o+ 2 3 4 4+ 1 2 3+ 4 +
Intro G 'BmfA 1Em7!
[
Strophe 1 G Bm A i Em7
Can't be sleepin',| keep on waking, | is that the woman next to | me?
G | Bm A Em7
Guiltis burning, | inside I'm hurting,! this ain't a feeling | can't| keep.
82 EH 3867 Top Charts 71 |HAGE
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Pre-Refrain 1

Refrain 1

Interlude

Strophe 2

Pre-Refrain 2

Refrain 2

Interlude

Bridge
(Abschldge)

Ending (2x)

xxxxxxxxxxx

G ' Bm A
So blame it on the i night.| Don'tblameiton ‘ me. Don't blame it on I me.
G ‘ Bm A
Blame it on the | night.| Don't blame it on| me. Don't blame it on I me.
G l Bm A
Blame it on the Inight.| Don't blame it on | me. Don't blame it on | me.
G ‘ Bm A
So blame it on the | night.| Don't blame itonime.
i . |
Don't blame it on | me. Don't blame it on I me.
G ]Bm%A ‘G ;Bm%A l I
|
G Bm E A Em7 E
Can't you see it? I was| manipulated by it,| too little to the |dawn, ooh.|
G Bm A Em7
| had no choice in this,| | was the friend she missed, | she needed me to | talk.

G ‘ Bm A
So blame it on the | night.| Don't blame it on ! me. Don't blame it on Ime.
G ' Bm A
Blame it on the | night.| Don't blame it on | me. Don't blame it on I me.
G ‘ Bm A
Blame it on the | night.| Don't blame it on I me. Don't blame it on | me.
G Bm A
So blame it on the | night.| Don't blame it on | me.
| S |
Don't blame it on | me. Don't blame it on I me.
G |Bm|A k 1G 1Bm‘A l |
G |Bm A Em7 }
Oh, I'm so sorry,| so sorry, baby.
G |Bm|A 'Em7 G
Yeah! | will be | better this time. Ooh, | | got to face!
1 Bm A Em7
| i promise I'll be | better this time, | will be | better this time.
G |Bm A Em7
| will be. | Oh I | promise! I'll be | better this time, | will be | better this time.
G |
Don't blame it on | me. | r Don't blame iton I me.
G ‘BmlA ‘G ‘BmA ] ‘
EH 3867
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MapS 2. Titel 06

Maroon 5 © Published by Write 2 Live / Patriot Entertainment LLC / Prescription Songs LLC/
Lotzah Matzah Songs LLC and Sudgee 2 Music.

Tonart: A-Moll Administered by Kobalt Music Publishing Ltd.

iﬁmgmaﬁ@ﬁ&ﬁ; C#~M§§§, Kapodaster 4. Bund) Musik und Text: Adam Levine / Benjamin Levin /

Takt: 4/4, Tempo: - =120 Ammar Malik / Noel Zancanella / Ryan Tedder

Akkorde

F G Am
X X X

X

— o
®
SEEEE
%
@
.

Dm Em E
o | '
L2
834 3
x & -
X
Tabulatur
Riff Strophe, Refrain
F G Am F G Am
AERYVARYVAmR |V Hﬁ rr:! P
- c Py :'I
-1 2 4 e 2 4 544
ﬁ—l————s 5 7 3 5 7
1 3 5 1 3 5 5
Begleit-Rhythmus
Pre-Refrain
Dm Em E
A FRARARAAA[AR[R[
ﬁu L:l / / ,/ / / / / / 'II- ,/ / / ,/ / ,/ ,/ ,/ / / / / / ,/ s
A3V g
Q) i s s G | e ]
T+ 2 + 3 + 4 + 1T + 2 + 3 + 4+ 1 + 2 4+ 3 + 4
IHAGE] Top Charts 71 EH 3867 85
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Strophe 1

Pre-Refrain 1

Refrain 1

Strophe 2

Pre-Refrain 2

F G Am F G Am
[ miss the taste of a swee- | ter life,| | miss the conver-|sation.
F G Am 1 F G Am ’
I'm searching fora |song tonight.! I'm changing all of the | stations.
F G Am | ’ F G Am [
I like to think that we had i itall.| We drew a map to a bet- | ter place.
F G Am F G Am
But on that road | took | a fall.|  Oh baby, why did you run away?
Dm |
[ was | there for you in your dark- ‘ est times.
| Em 1 E
| was [ there for you in your dark- | est nights.
F G Am F
But I wonder | where were you, when || was at my worst, down on my | knees?
G Am F G
And you | said you had my back. So | wonder | where were you,
Am 1 F G
when | all the roads you took, came back to | me?
Am | F
Sol'm ifoHowing the map that leads to | you.
N ¢ Am F
- The map that leads to | you. Ain't nothing | can | do.
G Am F
The map that leads to | you. Following, following, following to l you.
G Am i F
The map that leads to | you. Ain't nothing | can | do.
G Am

The map that leads to | you. Following, following, following. l

F G Am *F G Am l' |
I hear your voice in my sleep at night.| Hard to resist temp- | tation. |
F G Am |
‘Cause all these strangers come o- i ver me.
F G Am F G Am
And now | | can't get over |you. No, | just { can't get over |you. Uh,

Dm
there for you in your dark-

est times.

E
est nights.

| was

Em
[ was | there for you in your dark-

EH 3867 Top Charts 71 |HAGE

rrrrrrrrrrr




F G Am
where were you, when

F
I was at my worst, down on my | knees?

F G
where were you,

Refrain 2

But | wonder

G Am
And you

said you had my back. So | wonder

F G
all the roads you took, came back tol! me?

F
you.

Am
when

Am
Sol'm

G Am
The map that leads to | you. Ain't nothing | can

- G Am
' The map that leads to | you. Following, following, following to

G Am F
- The map that leads to | you. Ain't nothing | can | do.

following the map that leads to

F
do.

F
you.

G Am (Stopp)
. The map that leads to | you.

Interlude N.C.
¢ Oh, oh,

oh. Oh, oh, | oh. Yeah, |yeah,|  yeah.Oh, oh,|oh.

Oh, | was | there for you, oh, in your | darkest time.

Oh, | was | there for you, oh, in your | darkest nights.

Oh, | was | there for you, oh, in your | darkest time.

Oh, | was | there for you, oh, in your | darkest nights.

Am F
I was at my worst, down on my | knees?

F G
where were you,

F G
where were you, when

Refrain 3

But | wonder

G Am
And you

said you had my back. So | wonder

F G
me?

Am
when

Am
SolI'm

G Am
- The map that leads to | you. Ain't nothing | can

G Am
- The map that leads to | you. Following, following, following to

F
do.

all the roads you took, came back to

F
you.

following the map that leads to

F
do.

F
you.

G Am
. The map that leads to | you. Ain't nothing | can

G Am ‘
The map that leads to | you. Following, following, following.
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